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    The ñTe Deumò is an ancient hymn that has 
been in use in the morning prayers of the church 

since at least the ninth century. In Lutherôs esti-

mation, the Te Deum deserved to be ranked with 

the creeds of the Christian Church.  

     The gathering of praise from the heavens and 

earth around the works of the Lord for us led to 

the many symbols in this window. In the tradition 

of such windows, we pray this will serve to uplift, 

instruct, and beautify the lives of Godôs people.  
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e praise thee, O God,  
we acknowledge thee to be the Lord. 

All the earth doth worship Thee, the Father everlasting. 
To thee all Angels cry aloud:  
      the Heavens, and all the Powers therein. 
To thee Cherubim and Seraphim continually do cry:    
      Holy, Holy, Holy Lord God of Sabaoth;  
Heaven and earth are full of the Majesty of thy glory.  

These opening verses of the Te Deum focus our at-

tention on the eternal glory of God. The Scroll has the 
Old Testament name for ñLordò, the unpronounceable 

letters Hebrew YHWH. The right side of the scroll has 
the world ñSanctus ò which is Latin for Holy. This un-

ending hymn of ñHoly is the Lordò is sung by angels, 
cherubim and seraphim.  
 

         Since all praise is centered on God and His rev -
elation of His power, glory, love and mercy through 

Jesus Christ, the phrase ñThe Lord is Holyò streams 
outward from the cross on both sides ðHebrew reads 

from right to left; Latin from left to right.  
 

Cherubim are angels that appear in 
Genesis, guarding the way back to 

Eden; in Psalms, ministering to the 
Lord; in Exodus, as decorations on 

the ark of the covenant. At all 

times, they are in the Lordôs pres-

ence, praise Him, and do His bid-
ding. The angel on the left is a 

cherub, represented by two wings as they were on 
the ark of the covenant.  
 

      Seraphim are another rank of 

angel. In Isaiahôs vision (Isaiah 
6), they have six wings. They 

bring Godôs call to Isaiah. With 
tongs they take the coal from the 

altar of incense and purify 
Isaiahôs lips.  

 
 

 The heavens and all their powers are repre-

sented by the stars, sun and moon. The moon is 
turned to reflect the greater light, just as we reflect 

the greater light of Godôs love in our pale reflections 
of that light to others.  

The glorious company of the Apostles praise thee. 
The goodly fellowship of the Prophets praise thee. 
The noble army of Martyrs praise thee. 
 

 There are several rivers of light flowing to 
and from the middle of the window. The first is purple, 

a deeper, darker color. On this river are the symbols 
for the goodly fellowship of the prophets.  

 Moses is represented by the tablets of the 

law; David by the six -sided star; Isaiah by the scroll; 
and Elijah by the fiery chariot. The symbols chrono-

logically lead up to Christ; disciples and martyrs flow 
outward.  

 The river on the right is golden, symbolizing 
the crowns of the Noble army of Martyrs. Depicted 

here are Stephen, stoned to death as the first martyr 
while Paul watched the coats, Jan Hus who translated 

the Bible into German (òHusò means ñswanò) and Lu-
ther. While Luther was not killed for the faith, his life 

was put on the line for the faith.  

 The middle two rivers of light are green, the 
color of new life as Christôs ñglorious company of the 

Apostlesò spread the news of Christôs glorious victory 
over death. Sadly, many of their symbols are remind-

ers of how these agents of life met their death.  

 

Tradition holds that Andrew, the first disci-
ple called (John 1:40), met his death on a 

cross in the shape of an ñX.ò  
 
 

James the greater, an early missionary 

of the church, is represented by three 
baptismal shells.  

 
 

Bartholomew met his death 

by being flayed alive; hence 
the knives.  
 
 

Philipôs comment about the 

loaves at the feeding of the 
5000 ( John 6:5 -7) leads him 

to be represented by the 
loaves along side the cross here.  
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